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REPORT ON THE INVENTORY OF THE CRAFT OF MAKING ĐÔNG HỒ FOLK WOODBLOCK PRINTINGS
 
Inventory time: April 2018-October 2019

Location: Đông Khê hamlet,  Song Hồ commune,  Thuận Thành district, tỉnh Bắc Ninh province.

Person in charge: Professor, Dr. Bùi Quang Thanh

In collaboration with: Professor, Dr. Từ Thị Loan, Master Cao Trung Vinh, Master Trần Thị Hiên, and BA. Nguyễn Trung Bình.

With the participation of artisans: Nguyễn Đăng Chế, Nguyễn Đăng Tâm, Nguyễn Hữu Quả, and Nguyễn Thị Oanh.

The scientific inventory aims to perform the following tasks:
- Define correctly and fully the names, types and places of Đông Hồ folk printings;    
- Identify custodians of the heritage: individuals and communities that still practice the Đông Hồ folk printing craft; and the number of artisans, participants and other resources that play an active role in the safeguarding and transmission of the heritage;    
- Clarify the process through which Đông Hồ folk printings came into existence; the forms of its expression and process of practice; skills, printing techniques and methods;
- Survey related cultural spaces, and material and mental products created during practice; and the role of the heritage in community life today.    
- Assess the risk of the culture disappearing, explain the cause of its disappearance, and propose measures to safeguard the Đông Hồ folk printing craft.    
INVENTORY RESULTS
I. Identify names, practice spaces and community custodians
1. Name of the heritage:
The official name of the element: The Craft of Making Folk Woodblock Printings

The other names of the element: Đông Hồ Folk Woodblock Printings, Printings of Hồ Village, Đông Hồ Printings, Đông Hồ Folk Printings.
2. Domains
Pursuant to Clause 1, Article 4, Chapter II of Circular No. 04/2010/TT-BVHTTDL, dated 30th June, 2010, of the Ministry of Culture, Sports and Tourism Stipulating the inventory of intangible cultural heritage, the craft of making Đông Hồ folk printings belongs to the "Traditional craft ".
3. Geographical area and cultural space for practicing heritage:
3.1. Geographical conditions
Đông Hồ village located about 35km from Hà Nội. Đông Khê hamlet is located on the Đuống river, next to the road linking the Northern Region with the East (Hải Dương province), two fertile areas of the Red River Delta. In the past, Đông Hồ village was located close to the Đuống riverbank (only a levee away from it), and there was a folk verse called "There is a cool river with printing jobs".
3.2. The location where the element is centered
The official name of the land belonging to the ancient Đông Hồ village today is Đông Khê village, Song Hồ commune, Thuận Thành district, Bắc Ninh province. Đông Khê hamlet consists of four production teams (also called 4 hamlets): Team 1 and Team 2 from the old Đông Hồ village; Team 3 from the old Khê village; and Team 4 from the old Đạo Tú village.
3.3. Residential characteristics:
In 2019, the population of Song Hồ commune was 7, 022 people (incorporating 1,601 households), of which 2,236 persons (509 households) live in Đông Khê village. Đông Khê village has 224,000m2of arable land, which is equal to less than one perch of land per person (approximately 300 m2/person; one perch in the North of Việt Nam = 360m2 ).
The population is small, however, there are 17 different families living in Đông Hồ village, originating from Hai Duong, Thanh Hoa and other places. The families include the Nguyễn families (Nguyễn Đăng, Nguyễn Hữu, Nguyễn Nhân, Nguyễn Bá, Nguyễn Thế, Nguyễn Ngọc, Nguyễn Đức, and Nguyễn Văn), Trần, Hà, Dương, Lê, Lý, and Vương. Following the August Revolution, the Nguyễn Khắc family also began residing in Đông Hồ.[3] The Nguyễn Đức and Nguyễn Văn families are no longer living in the village. 
4. Community custodians of the element:
4.1. Members of the community play a key role in practicing and safeguarding Đông Hồ printings
4.1.1. Artisan family of Nguyễn Đăng Chế:
- Artisan Nguyễn Đăng Chế:
Artisan Nguyễn Đăng Chế, an ethnic Kinh person, was born in 1936 and raised in a long-standing printing family in Đông Hồ village. According to his own words, his life was the 20th in succession. Mr. Chế learned the craft as an apprentice of his father from a young age. Up until now, he has passed the printing craft on to his sons, daughters, daughters-in-law, sons-in-law, and grandchildren, in addition to the grandchildren of more than twenty other people, including Mr. Nguyễn Đăng Tâm, one of the four sons of the family. Nguyễn Đăng Tâm has been able to handle most of the art business from the beginning to the end of the production chain, as well as making decisions on issues related to the production of input materials and organization of the use of these materials by the extended family in the production of outputs.
+ The eldest son's family:
Mr. Nguyễn Đăng Phùng, born in 1959, and his wife, Ms. Nguyễn Thị Dung, born in 1960, are ethnic Kinh people. The married couple represent the main personnel at Mr. Chế's printing production facility. Mr. Nguyễn Đăng Phùng mainly takes care of preparing raw materials to produce input materials and selling products in Hanoi and other localities.
The couple have two children, Nguyễn Đăng Đức, born in 1984, and Nguyễn Đăng Khoa, born in 1986, who both possess printing knowledge and skills and can support their families when needed.
+ Family of the second son:
Mr. Nguyễn Đăng Dũng, born in 1963, currently works for a state agency, but still helps his father and wife to make printings on Saturdays and Sundays.
Dung's wife, Ms. Mai Thị Thanh Huyền, born in 1969, is one of the main personnel at Chế's printing production facility.
The couple have two children: Nguyễn Đăng Nam, born in 1990, has been able to support his family, and they also have a young child born in 2004.
+ Family of the third son:
Mr. Nguyễn Đăng Lung, born in 1966, currently works for a state agency, but still helps his family make printings on Saturdays and Sundays.
Mr. Luân's wife, Mrs. Đào Ngọc Thu, born in 1974, is a permanent employee of Chế's printing factory.
+ The fourth daughter's family:
Ms. Nguyễn Thị Minh Phương, born in 1969, though married, still also participates in Mr. Chế's printing business.
Phương has two children with her husband, Nguyễn Ngọc Chiến, born in 1966: Nguyễn Ngọc Mai, born in 1993, and Nguyễn Ngọc Anh, born in 1998, who can also assist in printing.
+ The fifth son's family:
Mr. Nguyễn Đăng Tâm, born in 1972, was passed on all the secrets, professional skills and  business management acumen needed to run the current production facility by his father Nguyễn Đăng Chế. He is a woodblock carver at a difficult stage of the process, requiring a high level of skill.
Mr. Tâm's wife, Mrs. Trần Thị Tố Tâm, born in 1974, is the daughter of another artisan from the village, Trần Nhật Tấn (who passed away in 2008). Prior to his death, Mr. Tan gave his daughter and son-in-law all the ancient plates and secrets of his profession. She is a professional printing artisan, who also works at a difficult stage of the process, requiring high skills.
Nguyễn Đăng Tâm and his wife have three children: Nguyễn Thu Thảo, born in 1993, Nguyễn Đăng Hiếu, born in 1996, and Nguyễn Thảo My, born in 2003.
All the grandchildren in the family, older and younger, participate in the printing business to different degrees, such as papermaking, with each mobilized in completing specific tasks.
+ Practicing professionals outside the family:
In addition to his family members, Mr. Chế hires two workers from outside, namely Nguyễn Hữu Hạnh (born in 1973) and Nguyễn Đức Tám (born in 1975), from An Bình, Bắc Ninh. 
 4.1.2. Artisan Nguyễn Hữu Sam's family
- Artisan Nguyễn Hữu Sam
Artisan Nguyễn Hữu Sam was born in 1930 and raised in a family with a long tradition of making printings. From an early age, he was passionate about the unique colors of Đông Hồ folk printings and started studying the craft when he was five or six years old. When the village established the Đông Hồ Printing Production Cooperative, Nguyễn Hữu Sam was involved from the very beginning, serving as Head of the cooperative from 1967 to 1970, during which time the cooperative had as many as 50 members.
From 1970 to 1989, Nguyễn Hữu Sam was the captain of the printing production team, directing over production and technology, as well as researching, collecting, restoring, and creating printings. Over the past 37 years, he has been collecting and preserving ancient carvings, dedicating his craft to his descendants. He has accumulated more than 800 woodblocks up until now, including new collectibles, restorations and creations, incorporating nearly 200 ancient woodblocks.
- The practitioners in the family:
+ Artisan Nguyễn Hữu Sam's wife, Mrs. Ha Thi Ngam, born in 1930, has already passed away. During her lifetime, she was a good partner of her husband, and engaged in printing for decades, in addition to teaching and transferring the printings craft to her children and grandchildren with her husband.
Nguyễn Hữu Sam and his wife, Ha Thi Ngam, had five children:
+ Family of the eldest son Nguyễn Hữu Hoa:
Mr. Nguyễn Hữu Hoa, born in 1958, was a staff member of the Bắc Ninh Department of Culture, Sports and Tourism. He was taught woodblock printing by his father, which along with his eagerness to learn has enabled him to master the knowledge and skills required to run the printing business, and is able assist at different stages of the printing production process as required.
Mr. Hoa's wife, Ms. Nguyễn Thị Oanh, was born in 1960 into a family from the village who had worked in printing in the past. Upon becoming Nguyễn Hữu Hoa’s bride, she also became the main helper of Mr. Sam in producing and selling printings. Guided by her father-in-law, Mrs. Oanh has mastered all stages of the Đông Hồ folk printing production process. A gifted artisan, Ms. Nguyễn Thị Oanh also developed her skills on her own, and has created printings on many new subjects.
Mr. Hoa's son, Nguyễn Hữu Tao, born in 1982, works at a trading company in Bắc Ninh. On his days off, he returns home to help his family make  woodblock carvings. When he has the opportunity, Mr. Tao also participates in drawing and printing Đông Hồ folk printings at the Vietnamese House at the Vietnam Museum of Ethnology.
Nguyễn Hữu Tao’s wife, Lý Thị Thương, born in 1992, also assists in the printing process directly selling printings and communicating with tourists.
Mr. Hoa's daughter, Nguyễn Hoàng Lan, born in 1988, works at Vietcombank, but always helps her family out with printing during her holidays.
+ Second son's family
Mr. Nguyễn Hữu Quả, born in 1963, is the son that Mr. Sam trusts the most because he is gifted, qualified to work, and loves the job, thereby, possessing all the qualities required to succeed in the  profession. Mr. Quả has been learning his father's printing craft since childhood. His enthusiasm for his job resulted in him seeking out a teacher to learn Chinese characters off in order to understand the meaning of the printings. 
At present, the family of artisan Nguyễn Hữu Quả owns approximately 1,000 woodblocks of all different kinds, including: 600 copies handed down by their father; 50 ancient woodblocks that are hundreds of years old; 12 sets of Tứ Bình printings; 25 sets of letter printings; more than 100 new sets of woodblocks; and and hundreds of single woodblocks, such as Riding a buffalo with a flute, A coconut, Graduates come home to be honored, and A flock of pigs, etc.
The main human resources in the family of artisan Nguyễn Hữu Quả include Nguyễn Thị Dung (Mr. Quả’s wife), Nguyễn Hữu Dao (Mr. Quả’s son), and Nguyễn Thu Trang (Mr. Đạo’s wife), with Mr. Quả’s  daughters and grandchildren also helping out. Since 1992, after getting married, artisan Nguyễn Hữu Quả has separated into an independent household in producing Đông Hồ folk printings in the village.
+ Family of the third child
Ms. Nguyễn Thị Đào, born in 1965, previously participated in printing cooperatives with her father, and possesses knowledge and skills about traditional family printing.
She has two children. The oldest, Nguyễn Hữu Sơn, was born in 1989, and the second child, Nguyễn Hữu Phong, was born in 1991. The two children are both still at school, but can help their family with printing if needed.
+ Family of the fourth child:
Ms. Nguyễn Thị Liễu, born in 1967, has  three children with her husband: Nguyễn Thị Hiên, born in 1990; Nguyễn Thị Tâm, born in 1992; and Nguyễn Nhân Long, born in 1996. All three children are knowledgeable about printing and can perform tasks at  simple stages of the production process.
+ Family of the fifth child:
Mr. Nguyễn Hữu Chanh, born in 1970, specializes in making materials for printing from buying dó paper, scallop shells, to covering the scallop shell paste on the dó paper, etc.
Mr. Chanh's wife, Mrs. Nguyễn Thị Lợi, was born in 1972 and is also involved in the printing process.
Mr. Chanh and Mrs. Lợi have three children: Nguyễn Thị Cúc, born in 1994, Nguyễn Hữu Khanh, born in 1997, and Nguyễn Hữu Duẩn, born in 2003. The three children go to school, but assist with printing and helping out with other jobs related to making pictures for their family when they are at home.
4.1.3. Artisan family of Trần Nhật Tấn
Artisan Trần Nhật Tấn was born in 1938 in Đông Hồ village. Coming from a Confucian lineage, Trần Nhật Tấn learned Chinese characters from his father and how to make printings at home. With his innate talent and willingness to learn, Trần Nhật Tấn became a person with a deep knowledge of and solid skills in carving printings and was considered by his colleagues to be a true folk artisan. During the 1970s and 1980s, he contributed to the promotion of the Đông Hồ printing heritage through his many works and articles in Bắc Ninh and the central provinces. He directly composed several modern themes in the Eastern folk printing style, 

II. Form of expression and process of heritage practice
1. Forms of expression:
According to artisan Nguyễn Hữu Sam, Đông Hồ folk printings have four main types: traditional hand-painted printings (prints with ink and water-color printings); Printed and painted printings; Woodblock prints; and Wood carvings, of which the most common and popular are black and white printings and color printings printed with woodblocks. These types of printings are still being produced by the families making printings, and are specialties of the famous Đông Hồ folk printings that are still being promoted. In relation to the techniques employed in making woodblock printings, the Đông Hồ printings are characteristically hand-painted woodblock printings. 
In terms of expression, Đông Hồ folk printings focus on reflecting five main topics: Congratulation printings; historical printings; narrative/story printings; religious printings; and daily life printings

2. Printing process:
- Composition of printings:
The first stage of the printing process is to draw a printing as a pattern, which is the most important, but also difficult stage in the process of making printings.To create a picture, artists spend months searching for meaning, content, themes, and forms of expression. 

Printing tools include brushes, ink and thin Dó paper. Artisans dip their brush in mixed ink and draw patterns on thin paper. The sample paper is then affixed to the front of the board, and the lines brushed onto the back of the paper, so that the carver can carve the picture into the wood.

are, thus, always looked after as carefully as treasures in the house.

- Carving woodblocks:
The printing woodblocks are used for a long time, so the painter must choose wood that is good and durable with stable lines. Printed boards are divided into two types: line printing woodblocks and color printing woodblocks.
Line printing woodblocks are used to print the outline of the picture. Each picture only needs one printed board. After the pattern is created and etched, it is a complete pattern woodblock, which are usually made of gold apple wood. 
 Colored printing woodblocks are used to print the different colors of the picture. Only one color is printed at a time. So, the number of colors in the printing will be equal to the number of printing woodblocks used to produce it. These woodblocks are carved in according to each color of the picture (i.e., blue, red, yellow). The color printing woodblocks are used to directly print on mop disk shell paper through various stages and prints to produce complete pictures. 

The woodblocks become household treasures of printing families, and valuable assets that are passed down to the next generations. It is a cultural and social custom that expresses the identity of the village community.

 - Tools for carving planks:            

The main tools used to carve printing woodblocks are chisel points, made of hard steel, and knocking sticks, which are used to hit the chisel (different from the production of Hang Trong printings where a carving knife is used).

Each set of carving chisels includes about 40 pieces, divided into four categories/groups:

In addition to the chisel and gauges, a carving knife with a point beveled in one side is also used. 
- Carving technique:            

In addition to choosing good wood, the talent of carvers plays a decisive role in producing quality woodblocks. When carving the woodblocks, the carver holds the chisel in his left hand and places its blade on the edge of the drawing line, with his right hand holding the knocking stick against the rolling handle. For straight lines, a straight blade chisel is employed, while for curved lines, a curved blade chisel is used. So, the chisel chosen depends on the line, and whether it is more or less curved. The different types of chisels allow artisans to create many different small and large carvings, which are strong, but still delicate and soulful.

3. Printing
- Printing materials 
+ Printing papers: paper used for printing is dó paper covered with a layer of mop disk shell powder. Dó paper is made from dó bark collected from the forest.  The advantages of the paper are that it is light, thin, soft, color absorbent, long lasting, and resistant to bacteria and termites. Dó paper comes in sheets 70cm long and 25cm wide

+ Printing colors and coloring methods: The colors used to print Đông Hồ pictures are medicinal colors; that is, colors made from natural materials and herbs, and processed using manual techniques. 
Each color is created from a technical process incorporating very rudimentary methods:

Black is made from bamboo leaves. The leaves must be newly fallen leaves that are still yellow when burned. Black bamboo leaves are used to print lines, the border between the color plates, making printings look strong and healthy. 

Indigo blue is obtained from indigo leaves, soaked until rotten and beaten to a froth, at which point in time the indigo foam floating on top of the water is carefully removed, and added to resin when it is time to print.  Yellow is made from the flowers of the Japanese pagoda tree or fruit of gardenia. To extract the yellow color, artisans must heat the flowers on the fire. The yellow color in Đông Hồ folk printings adds to the nobility of many kinds of compliments and scenes.

The red color is made of a type of red rock (iron oxide) that is pounded into powder for printing and for making background color. 

White is taken from a scallop shell, is finely grated into a powder and used as the white color in printings.

The brown color is obtained from colored rocks.

The above colors are mixed with glutinous rice paste to make a very sticky solid color, which is easily absorbed by paper and can withstand light, resulting in less fading.

4. Printing tools
After the mop disk shell paper and printing colors have been acquired, the following tools are used to produce printings:

- Printing woodblocks (as described in the carving section): Printing woodblocks are prepared in advance according to the patterns created. They are small sized boards, lightweight and convenient to print with.          

- Cover: The "cover" is a rectangular wooden frame 60cm long and 40cm wide. The cover is stuffed with dried lygodium fern, which is a type of tree that absorbs water, but does not rot. 
- Pine leaf broom: Also known as a "thét", this type of broom is made from pine leaves, with a head 15-20cm in width. The thét is dipped into color pots and then swept over the surface of the board; not too thick and not too thin, just enough for the woodblocks to absorb enough colors. 

- Loofah fibers: Loofah fibers are available in most Vietnamese villages. If not, artisans replace them with sandpaper, big brushes or sponge pads.          

5. The process of printing pictures
Đông Hồ printings are printed using the method of up down woodblocks, whereby printing woodblocks are pressed down on the color cover, so that the color is evenly absorbed into the woodblock before it is used to print on the mop disk shell paper, following which loofah fibers are rubbed on the back of the paper to ensure that the color and lines are printed evenly. 

In a multicolored picture, people often print in the following order:

1. The first is red;

2. The second is blue;

3. Next is yellow, then other colors like white and brown;

4. Finally, black in printed.

For the printed colors to match, each printed board has two marking pins at its edge. When printing, these two pins will leave a small dot on the picture. This method ensures that the printing of alternating colors do not overlap the array of pre-printed colors.

- Line printing
After printing the color plates, the artisan prints with a black line woodblock to print a border around the color plates. Đông Hồ people call them the cutting lines. The printing color must be full, meaning that the array of colors is uniform, and not missing or defective. 

III. Values of Đông Hồ folk printings

1. Ideological values
a. Đông Hồ printing depict the dreams and aspirations of workers, bringing compliments:
b. Đông Hồ printing educates the studious tradition and "respectful master" of the Vietnamese people
c. Đông Hồ printings reflect the history of defending the country and praising national heroes:
d. Đông Hồ printings praise natural beauty, and enhances oriental morality
e. Đông Hồ folk printings criticize and destroy bad habits through profound educational impacts
2. The artistic values ​​of Đông Hồ folk printings:
Layout: Đông Hồ folk printings are laid out, so the arrangement of motifs in the printing are tight and reasonable.  Đông Hồ printings represent the art of depicting space in a conventional and symbolic manner.  
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Lines: The art of making Đông Hồ printings is depicted by the lines that are always printed at the end of the production process with line printing woodblocks. 
IV. Current situation and changes to the Đông Hồ folk printing profession
1. Current situation of the Đông Hồ folk printing craft
1.1. Characteristics of the craft, artisans and practitioners
The basic characteristic of workers in traditional craft villages is manual labor, which combines manual labor with creativity and sophisticated skills. Folk printing production requires a type of labor with specific characteristics both physical and artistic.

1.2. Vocational training:
In traditional craft villages in general, and Đông Hồ folk printing village in particular, the main method of vocational training is to transfer vocational skills through actual labor or learning by doing. In this way, the worker learns and works at the same time, and is taught by highly skilled artisans until he becomes a professional and able to make the products himself.

The families of artisan Nguyen Dang Che and artisan Nguyen Huu Sam both taught their profession directly to their children during vocational training. Those who went to school, went on to work as civil servants and do not follow their family’s traditional career path, but still all know how to  and contribute at a certain stages of the production process, and do so according to their ability and spare time. I there are people from outside the family who need an apprenticeship, the artists are also happy to pass on their skills. 

2. Variations present in present day Đông Hồ folk printings
2.1. Change in material and art form
When surveyed, most domestic tourists said that, although the artisans still produce traditional printings, they are different from printings of the past. At present, the density of colors and the printing paper used are the same, but perhaps due to the secrets and skills of the profession not being properly transmitted, skills in color mixing, along with the general performance of producers, is more limited.

2.2. Changes and expansion to the content depicted:
In relation to the content of Đông Hồ folk printings produced today, artisan Nguyễn Hữu Quả affirmed that the content reflected in Đông Hồ printings has had a certain change, but not by much, with the change dependent on the creative ideas presented in each picture. For example, in Tứ Bình and Tứ Quý printings, artisans basically respect the traditional stereotypes, and only changed and modified some decorative motifs to avoid frills and evoke a sense of serenity for contemporary tastes.

Artisan Nguyễn Đăng Chế transforms woodblock printings (in the negative printing way) into wooded carved picture (positive ones) with two colors – black and white. The artisan has said that in more recent years customers (especially foreigners) prefer this type of wooden carved picture.

3. Current status and the risks to the Đong Hồ printing craft
3.1. Current status of the Đông Hồ printing craft

Currently, two families, incorporating three households, have a Đông Hồ folk printing workshop at their home, where they regularly produce printings for sale and filling orders. The number of orders, however, is not large or continuous, and the limited sale of products places the future of the traditional folk printing craft at risk.

  Four artisans across the three households currently play the role of master craftsmen, chiefly responsible for completing important stages and playing a decisive role in the family's printing process, such as creating new, multi-themed products, directly producing printings and supervising the quality of printing. These four artisans are also the main resource for transmitting the craft to other family members and to outsiders interested in the heritage.

Although the number of people across four generations in the two lineages is 45, only about 30 of them can make printings. Among them, 13 members specialize in printing, with the rest considering printing making as a secondary job, taking part in printing production when they have free time. The children of the 4th generation are still young and at high school. The number of professional people is too small for the sustainable development of Đông Hồ folk printing craft.

Printing does not guarantee the livelihood of the families involved, thereby, directly affecting the viability of the craft over the long term.

3.2. The risks to the Đông Hồ folk printing craft

Despite government's efforts in implementing supporting policies, providing finance, renting land for the construction of printing workshops, and enhancing awareness on the printing craft and supporting the development of the printing lineages including the two Nguyễn Đăng Chế, Nguyễn Hữu Sam in  the Đông Khê village community, the Đông Hồ printing craft still faces ever-present risks and needs urgent safeguarding. These risks include: very limited product consumption; villagers changing their vocations; very limited human resources; declining stocks of raw materials; and lack of facilities for preserving woodblocks and printings.

- Limited consumption of products: The practices of buying printings for the Mid-Autumn Festival, hanging printings in family worship spaces, and Tết holiday are in decline due to the changing tastes of the people in the context of modern life. Printings are no longer available for sale at the printing market at the Communal House in Đông Hồ village, or other traditional markets. Moreover, people are no longer buying and/or replacing printings on an annual basis as in the past, but rather printings are now framed and kept indoors for a long time.

- Vocational change: During the period of Renovation, the market economy developed, and people were free to practice their religious beliefs. The profession of making votive offerings for use in rituals was restored, and the increasing demand for this item attracted large numbers of households, who switched to making votive objects and stopped making printings. In Dong Khe village, 95% of households current make votive offering products all year round, resulting in a reduction in the human resources in craft villages participating in traditional folk printing production.

- Limited human resources: At present, young people in Đông Khê village are not interested in printing, and tend to move to the cities and work for the State or companies. The number of outsiders from Đông Khê villager participating in printing workshops is almost none. Limited human resources can, therefore, be considered as one of the risks seriously affecting the maintenance and development of the printing craft.

- Limited supply of natural materials and plants: Currently, only four households in Đống Cao village, Bắc Ninh city, produce dó paper from materials grown in Bắc Cạn, Bắc Giang, Cao Bằng, Thái Nguyên, Lạng Sơn, Quảng Ninh provinces. The production of colors from red gravel, mop disk shells, flowers and buds of Japanese pagoda tree, or the fruit of gardenia, and indigo and bamboo leaves, requires a lot of labor and technology, but few people undertake this profession. This results in high product costs, which has led some artisans to use poor quality printing and color paper, affecting the quality of printings, as well as the production and consumption of the products.

- Lack of storage facilities: It is custom for families to pass woodblocks down to their descendants, however, a number of printed boards have been damaged due to war, time, fire, flooding, and humidity. Most printed boards collected by artisan families are stored without the use of proper preservation facilities and techniques, therefore, the risk of degradation is very high. The quality of some of the new printed boards is also not as good as the old ones. 

V. Role of the government in safeguarding the Craft of Making Folk Woodblock Printings

The government first significant attempts to safeguard the Đông Hồ folk printing village in Song Hồ commune took place in 1967, when the decision was made to establish the Đông Hồ printing production cooperative. The responsibility was handed to artisan, Nguyễn Hữu Sam, who took charge of operation and management. 

The Bắc Ninh provincial Party Committee and provincial People's Committee issued Resolution No. 04-NQ/TU on 25th May, 1998, on the development of handicraft villages, including the craft of making Đông Hồ folk printings. Two years later, Resolution No. 12-NQ/TU was similarly issued on 3rd February, 2000, on the construction and development of industrial parks and craft villages in Bắc Ninh province. 
In 2010, the Bắc Ninh Provincial People's Committee honored and conferred the title Provincial Artisan on Mr. Nguyễn Hữu Sam and Mr. Nguyễn Đăng Chế, promulgating the Decision to restore and consolidate the Club of Đông Hồ Folk Printing Artisans. In the same year, the local government additionally supported the family of artisan Nguyễn Đăng Chế to implement the project on safeguarding and developing the Đông Hồ folk printing line, with an initial budget of over VND 1 billion.

As a result, in 2011, the Ministry of Culture, Sports and Tourism issued a decision to complete an inventory on the Đông Hồ folk printing heritage, involving the participation of artisan and practitioners, and focusing on the themes, patterns and technical skills of the craft. The Vietnam Institute of Culture and Arts (now the Vietnam National Institute of Arts and Culture) completed this work in 2012. Later, the project results were presented in the 270-page booklet entitled Cultural Heritage of Đông Hồ Folk Printings by Professor Từ Thi Loan in 2016.

At the end of 2012, Đông Hồ Folk Printing was officially inscribed on the National List of Intangible Cultural Heritage (Ministry of Culture, Sports and Tourism) by the Ministry of Culture, Sports and Tourism under the domain of traditional handicrafts. 

2013, Bắc Ninh province provided loans to three artisans from Đông Hồ printing village to a total amount equal to VND 50 million to carve some rare printing woodblocks.

In June 2014, the Bắc Ninh Provincial People's Committee issued Decision No. 660 / QD-UBND approving the project on Safeguarding and promotion of the value of Đông Hồ folk printing, Thuận Thành District, 2014 – 2020, and orientation to 2030, with a total budget of nearly VND60 billion from the central budget and other sources. 

In implementing the development plan of Đông Hồ folk printing village, in 2017, the leader of Song Hồ commune order ground of19,000m2 in area to be cleared for a VND100 billion infrastructure project building a picture market and  exhibition house to display Đông Hồ folk printings.

VI. Efforts to safeguard and promote the value of the craft of making Đông Hồ woodblock printings by the community

In relation to strengthening and expanding human resources, the families of artisans Nguyễn Đăng Chế and Nguyễn Hữu Sam have paid significant attention to training and fostering printing skills and technology transfer in recent years for generations and expand the teaching to community members in the case they are in need.

For almost forty years, artisan Nguyễn Đăng Chế has been passing on his practical craft skills to his sons, daughters and daughters-in-law, as well as his grandchildren. Up until now, his fifth son Nguyễn Đăng Tâm is the one that has mastered all the required skills, has deep knowledge of the craft and is able to practice all stages of printing. Nearly three dozen human resources from the extended family can complete tasks at different stages of the printing making process. Artisan Nguyễn Đăng Chế opened a craft training workshop for students from other localities to learn and practice the craft for free. Every year, he also spends a significant amount of time helping thousands of students from schools in the provinces by allowing them to come to experience the printing craft, and exchange and promote his craft to raise awareness about the value of Đông Hồ printing heritage to so many teachers and students.

During his lifetime, artisan Nguyễn Hữu Sam has passed on his vocational skills to his two sons and daughters, daughter-in-law and grandchildren. His two sons have subsequently created two independent printing producing families, which has helped sustainably develop their professional activities and create a deep professional and social reputation. Nguyễn Hữu Sam’s second son, Nguyễn Hữu Quả, and his daughter-in-law, Nguyễn Thị Oanh, are two skilled artisans, with profound professional knowledge and creativity, and the application necessary to serve the needs of the community.

In 2006, artisan Nguyễn Đăng Chế's family invested in the construction of a 120m2 private gallery to promote hundreds of printings of different sizes. Over an area of ​​5,000m2, Mr. Chế built a spacious hall for printing production, with a small room for making mop disk shell powder and printing colors.

The artisan family of Nguyễn Hữu Hoa built a dwelling 150m2 in area to use as their living room and to display family printings, and renovated and upgraded the old house (inherited from artisan Nguyễn Hữu Sam) into a place of worship, and a storage of carved woodblocks.

The artisan family of Nguyễn Hữu Quả reserves the 150m2 first floor of their three-story family home as a place to receive guests, display products and produce printings, to let visitors experience  the heritage and enable them to buy printings.

In recent years, families of artisans have paid attention and invested money for their children and grandchildren to actively attend, exchange experiences and display printings at international fairs in Vietnam, as well as abroad. 

VII. Solutions to protect and promote the values of Đông Hồ folk printings

1. Raising the public's awareness of the value of the heritage

In recent decades, the authorities and cultural managers have actively implemented policies and measures to enhance the education and raise the awareness of officials working for the relevant agencies on the value of Đông Hồ folk printings as a cultural heritage of the nation. 
2. Honor artisans who have the ability to revitalize and develop the craft of making printings

Artisans are those who hold the traditional techniques and are the nucleus of the craft villages, playing a decisive role in the survival of the craft. As a result,, in recent years, the authorities of some localities have implemented mechanisms and policies to honor and award those involved in specific cultural sectors of craft villages.

3. Expanding product consumption at home and abroad

The State should coordinate and assist artisans in relation to trade promotion by helping craft villages sell products and maintain their production levels. Information on the history of development, and cultural values and meanings ​​of printings should be distributed through industry and local websites, newspapers, magazines, and TV shows.

  The State should seek guidance from the functional agencies of the Ministry of Industry and Trade and Ministry of Culture, Sports and Tourism in developing a plan of association between cultural activities and fairs of provinces and cities to introduce, display and sell Đông Hồ printings. This would contribute to the promotion of the trade village's, the products they produce for sale, as well as increasing the number of tourists visiting regional areas nationwide. 

4. Heritage transmission and education:

The artisans continue to transmit knowledge and improve the skills of their descendants, as well as outsiders, such as Nguyễn Hữu and Nguyễn Đăng. They also promote the education of the Đông Hồ folk printing heritage in schools, organize extracurricular activities, and take students to painting workshops to experience the craft.

5. Inventory, documentation and scientific research:

The Vietnam National Institute of Culture and Arts, through its Department of Cultural Heritage, continue to update the inventory data in collaboration with the Bắc Ninh province Department of Culture, Sports and Tourism and the artisans of the Đông Hồ printing craft.

Central researchers collaborate with local folklorist and artisans to continue in-depth research, update information and document the entire Đông Hồ printing process.

6. Enhancing sources of natural raw materials and plants:

The Bắc Ninh Department of Culture, Sports and Tourism cooperates with the authorities at all levels to develop and implement a project with the aim of exploiting and conserving natural resources, dó paper and colored paper plants. Activities include:

 -Assisting artisans in their sustainable exploitation of mop disk shells in brackish water areas along the Quảng Ninh coast.

 -Identifying and adopting policies that support families and individuals to produce dó paper in Đống Cao trade village, Bắc Ninh province.

7. Improving the quality of Đông Hồ printings

Due to the hot weather and high humidity, many woodblocks and printings are not well maintained, leading to many of them becoming damaged. It is, therefore, necessary to involve experts who work in object conservation to guide artisans on appropriate techniques and conditions for preserving woodblock prints and printings. Moreover, artisans need financial support and equipment to help them conserve Đông Hồ woodblocks and printings.

Conclusion

The process of making Đông Hồ printings is still very traditional in its characteristics. From raw material preparation to printing techniques employed, the craft strictly follows the traditional process. The outstanding feature of Đông Hồ folk printing is the method of printing pictures using color-printing woodblocks and line woodblocks. Đông Hồ folk printings feature sharp lines and colors, which is achieved by using woodblocks to print face-down like a stamp on paper with a mop disk shell background. Colors used for printing are made from natural products and materials processed by craftsman; black is made from bamboo ash and indigo leaves; yellow is made from Japanese pagoda tree flowers; red is made from red pebbles; and white is made from mop dish shell. The natural color makes the printings soft and porous and does not faded. The iridescent texture makes the colors clear and deep. The contours in Đông Hồ folk printings are also large, bold and simple, but also concise and strong.

Due to various subjective and objective reasons, Đông Hồ folk printing have aced great difficulties in recent decades that are likely to adversely affect the existence of the village craft in the northern delta.
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